Kathak Nritya
Madhyama Poorna – Kathak Nritya

(40 sessions in a Yearare must  before one can appear in exam)

Total marks: 200,  Min passing marks: 70
Practical: 125, Min passing marks: 44
Theory (written): 75, Min passing marks: 26
Note: All material learnt in past years is inclusive.
Practical:

1> Command in Teentaal.
a. Shiv Vandana (Angikam Bhuvanam yasya…) or Krishna Vandana
b. Udhan (1)

c. Thaat (1) 

d. Aamad (1) 
e. Pramelu (1)

f. Natawari tora (1)

g. Farmaishi chakkaradar (1): 1st dha on 1st sam, 2nd dha on 2nd sam and 3rd dha on 3rd sam.

h. Ganesh paran (1)

i. Tatkaar ki lari ( takita takita ghin or ta theiya ta theiya…)

2> Roopak taal:

a. Thaat (1)

b. Sada  aamad (1)

c. Saada tore (4) 
d. Chakkardaar tore (2)
e. Paran (2)

f. Chakkardaar paran (2)

g. Kavitta (1)

h. Tihayee (2)

i. Tatkaar (barabar, dugun, chaugun, with tihayee with expansion of 1 chalan)
3> chautaal:

a.  Thaat (2)

b. Paran-juri-Aamad (2)

c. Tore (4)

d. Chakkardaar tore (2)

e. Paran (2)

f. Chakkardaar paran (2)

g. Kavitta (1)

h. Tihayee (3)

i. Tatkaar – barabar, dugun, tigun, chaugun with tihayee. Expantion of any 1 chalan
4> Parhant of each composition

5> Gatnikas: rukhsaar, chher-chhar, aanchal

6> Gatbhav : kaliya daman

7> Bhav nritya on Holi song

8> Be able to sing a bandish in Madhya and drut laya in any raag.

9> 9> Be able to play theka of all the taals learned.

10> Be able to play lahara of all the taal learned.

Theory (written):

1> Detailed knowledge of Banaras, Jaipur and Lucknow gharana.
2> According to NatyaShastra, types and usages of eye-brow movements.

3> Accordingly to Abhinaya-Darpan, types and usages of Drishti-bhed

4>  Definition of types of Lasya and Tandav nritya.

5> Be able to write all compositions in Teentaal, Ektaal and Roopak.

6> Be able to write teentaal theka in aadhi (1/2) pouni (3/4) 3 in 4), kuari (1.3) aarhi (derh/ 1.1/2 (3in 2), biaari (pone do 1.3/4) laya.

7> Definition of abhinaya. Knowlwdge of Angik, vachik, aahardya, satvik abhinaya and their usages.

8> Based on Abhinaya-darpan, knowledge of  Sayukta hast mudras, their usage (lakshan and viniyog) (total 23)

9>  Life history and their contribution to Music: Pt Achhan Maharaj, Mt Shambhu Maharaj, Pt Lachchoo Maharaj, Pt Narayan Prasad,  Pt Jailal, Pt Sundar Prasad, Swami Haridas, Taansen, Pt BalKrishna Buva IchalKaranjeekar, Pt. V. D. Paluskar, Pt V. N. Bhatkhande, Pt Nikhil Banarji, Pt Samata Prasad, Siddheshwari devi, Ahobal
Note: 

Examination duration (35 min). Should perform with Tabala and lahara.

1> Vandana (5 pt)

2> Udhan and Thaat (5 pt)

3> Amad (5 pt)

4> Ganesh Paran (5 pt)

5> Natwari tora (5 pt)

6> Paran  (5  pt)

7> Farmaishi Chakkradaar tora /paran  (5 pt)

8> Pramelu (5 pt)

9> Gatnikas (8 pt)

10> Gatbhav (8 pt)

11> Tatkaar with Lari/ baant (13 pt)
12> Dance in Chautaal  (8 pt)

13>  Dance in Roopak   (15 pt)

14> Parhant (10 pt)

15> Hori bhav nritya (13 pt)

16> Presentation (10 pt)

